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Leon Tovar Gallery is delighted to announce the launch of its latest online 

exhibition Narrative Delineations, available to view on the Gallery’s website from 

February 2, 2021. Composed exclusively of works on paper, the exhibition 

brings together a range of artists for whom drawing and paper-based production 

is an essential part of their respective practices.  

 

On view in the exhibition are examples of the Colombian artist Fanny Sanín’s 

quiet compositions in acrylic on paper, which are an essential part of the artist’s 

creative process. Preludes to her sonorous and precise geometric abstractions 

on canvas, these preliminary sketches are carefully crafted studies of color and 

form. Typically completing between four and eight sketches for each canvas, 

Sanín’s works on paper are exercises in theme and variation, with each 

composition undergoing rigorous formal and chromatic alterations. Her 

brushstrokes, while visible in these sketches, are not perfunctory; each study is 

considered, the results meditative. The curator José Ignacio Roca has written 

that these works on paper constitute “a series of formal decisions, of which the 

final [painting] is only one more stage of a complex process of infinite meanings.”i 

Though the resulting paintings on canvas appear strongly final—the immediacy 

of Sanín’s brushstrokes now subsumed within color units of evenly applied 

acrylic—they follow from a process of composing and recomposing that could 

have unfolded in another way at another time.  

 

Sanín’s compatriot Eduardo Ramírez Villamizar is represented in the exhibition 

in several collages and paper reliefs that reveal a close correspondence with his 

planar sculptures. While most recognized today for his stark and powerful 

three-dimensional forms, Villamizar first began to develop his crisp and clean 

aesthetic as a painter. Living in Paris in the early 1950s, Villamizar encountered 

the constructive compositions of artists like Jean Dewasne and Victor Vasarely, 

which caused him to re-think his formerly expressionistic painterly style. 

Throughout the decade, Villamizar refined his own language of geometric 



 

 

abstraction, and by the late 1950s began using collages of colored paper in the 

planning process for his final painted compositions. The works on view date 

from the 1980s, ’90s, and early 2000s, and contain multiple perspectives in a 

manner that recalls Villamizar’s sculptural work. Tight, linear forms cut with 

strong diagonals imbue the collages with a strong dynamism, while the white 

paper reliefs revisit the graceful formal vocabulary of the wooden monochromes 

that propelled Villamizar to fame in New York during the early 1960s. 

 

Standing out for their undulating forms and uncanny imagery are Agustín 

Fernández’s haunting graphite drawings. Taken as a whole, Fernández’s body of 

drawings is home to an expansive repertoire of mark-making techniques: 

rhythmic, lashing strokes; washes of diffused graphite; and heavily worked, 

darkened moments, all come together to construct unnamable objects that  

inhabit the dreamlike space of a largely untouched ground. The deft modeling of 

Fernández’s drawings allows his forms to seemingly float before the page itself, 

as if hanging in a state prior to language and law. This trompe l’oeil technique is 

also fundamental to Fernández’s large-scale oil paintings, in which unidentifiable 

forms appear to burst through the picture plane itself, confronting viewers with 

imaginary concoctions that all of a sudden seem to materialize. But compared 

to these dramatic tableaux, Fernández’s works on paper are as delicate and quiet 

as shadow play, asking us to make sense of their enigmatic signs.    

 

Exhibition highlights include Tarsila do Amaral’s 1930 drawing Landscape with 

Anthropophagic Animals, which renders a nature scene in fluent and gracefully 

undulating lines accentuated with ethereal color. Tonal gradients describe 

light and shadow, giving a sheen to Amaral’s imaginative flora and fauna that 

recalls the work of Cubist painters like Fernand Léger. Though Amaral 

briefly worked in Léger’s studio, and was also acquainted with Cubist 

practitioners like André Lhote and Albert Gleizes, she endeavored to cultivate 

a visual language that centered the culture, heritage, and history of her home 

country of Brazil. Landscape with Anthropophagic Animals reflects this 

longstanding desire, with the graceful trees and shrubbery that populate her 

paintings reappearing here alongside blissful capybaras. An artist central to 

the history of art in Latin America, Amaral was the subject of a major career 

retrospective at the Art Institute of Chicago in 2017, which traveled to the 

Museum of Modern Art, New York.  

 

 

For more information, please contact: info@leontovargallery.com 

  
 

 

i José Ignacio Roca, “Presentation,” in Fanny Sanín 1987–1999, Color y Simetría, exh. cat. (Bogotá: Biblioteca 
Luis Ángel Arango, 2000), 7. 


