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‑Since the early 1970s Fanny Sanin has built 
her career upon pillars of color, balance and 
symmetry.  This exhibition offers a well‑focused 
view of her long trajectory toward the perfection 
of these elements. 
In the decade following her graduation from 
the Universidad de Los Andes in 1960, Sanin 
embraced abstract expressionism and gestural 
painting.  Her work from these years reflects 
a genuine understanding of the principles of 
abstraction established by artists such as Willem 
de Kooning and Jackson Pollock.  But, as her 
style developed, and began to mature, it was the 

formal, non‑objective precedents set by the likes 
of Piet Mondrian and Wassily Kandinsky that 
began to reveal themselves.
This development took place in a truly 
international context.  At this time geometric 
abstraction had been, and was being brought, 
to new heights in Latin America in the hands 
of artists such as Joaquin Torres‑García, Willys 
de Castro, and Alfredo Hlito; movements 
exemplified by the Madí Group and Arte 
Concreto Invención flourished in Argentina 
and Uruguay.  And, it was during this period 
that Fanny Sanin furthered her studies at the 
University of Illinois and the Chelsea College of 
Art, London.  Since 1971, after five years  in 
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Monterrey, Mexico, Sanin has lived and worked 
in New York City, where her signature style has 
continued to evolve. 
During her long residence in the United States 
she has continued to define and refine this style.  
While major influences include Ellsworth Kelly 
and Barnett Newman, Sanin’s artistic voice has 
matured and is singular.  Working exclusively 
within the realm of precise, hard edge 
abstraction, Sanin organizes her production via 
series of preliminary compositions on paper, 
both in watercolor and acrylic.  While the 
popular reaction to these is to qualify them 
as “studies” they are, in fact, complete, and 
finished works that precede the final object.   
These compositions allow Sanin to establish 
the ultimate content of the final work. This 
process demands vast repetition and constant 
consideration of line, form, and color ; it requires 
many days and weeks before work on large 
canvas begins.  This method of production, while 
labor intensive, results in a series of works, on 
paper and canvas, through which one can trace 
the exact progression of the work.  Few artists 
routinely create such an innate legacy.
Profoundly embedded in this process is Fanny 
Sanin’s study of color.  A very small number of 
artists working today is so utterly committed to 
the development of color within every work.  
Her hours spent working in the even, northern 
light of her upper east side studio produce 
arresting hues and combinations of colors that 
leave her in a class by herself.  
The current exhibition, spanning nearly forty 
years, makes clear that in her hands these 
tools, developed since her turn to geometric 
abstraction, allow the artist to express a range 
of emotion belied by the rigor and formality 
of each work.  This timely show provides a 
welcome opportunity to view another facet of 
abstraction in the Americas.
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