
	

	

 

On View at 75th Street 
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Martin Blaszko, Marcelo Bonevardi, Feliza Bursztyn, Sergio Camargo, Agustín 
Fernández, Gego, Mathias Goeritz, Roberto Matta, Edgar Negret, Alejandro 
Otero Mercedes Pardo, Derek Pobell, Arnaldo Pomodoro, Francisco Salazar, 
Fanny Sanín, Joel Shapiro, Jesús Rafael Soto, Rufino Tamayo, Victor Vasarely, and 
Andy Warhol 
 

 
Leon Tovar is delighted to announce the Gallery’s latest exhibition, On 
View at 75th Street. Opening up the possibility for international and inter-
generation dialogue, the show brings together work from artists working 
across mediums and aesthetic objectives. From geometric abstraction and 
Kinetic art, to Constructivism and Surrealism, On View cultivates an 
engaging viewing experience that features seminal figures within the field 
of Latin American art and beyond.  
 
Exhibition highlights include Roberto Matta’s early canvas Membranes de 
l’espace of 1942, which was featured at the legendary Pierre Matisse 
Gallery in New York. In washes of charcoal gray and smoky hues, Matta 
depicts a turbulent interior space rife with spindling lines that recall the 
cracked glass of Marcel Duchamp’s famous The Bride Stripped Bare by Her 
Bachelors, Even. Also mining the murky depths of the unconscious is 
Agustín Fernández, whose works on paper feature hallucinatory and 



	

	

jarring juxtapositions that emerge from largely untouched white ground. A 
poignant counterpoint to the artist’s often large and dramatic oil paintings, 
these intimately sized drawings and collages at times threaten to break 
through the picture plane and enter into the space of the viewer.  
 
Such works contrast with the clearly defined logic and rationality of the 
art of Jesús Rafael Soto, whose manipulation of layers of patterns create 
stunning optical effects that give form to the energy that courses 
throughout the universe. Curvas negras y blancas (1978) shares in the 
sumptuous and sweeping arcs that define Soto’s famed “Escrituras” series, 
creating moments of fluidity in an oeuvre largely composed of distinct 
shapes and repetition. Freed from the task of defining contours, hanging 
wires loop and twist in space before a patterned background. Exhibited in 
the artist’s 1990 retrospective at the Josef Albers Museum, Curvas negras y 
blancas shimmers and pulses with the energy of the immaterial, a way of, 
in the artist’s words, “drawing in space.”1 The exhibition also includes 
Barroco Negro of 1961, an iconic example of the artist’s Baroque period 
from the late 1950s and early 1960s. Formerly of the collection of Alfredo 
Boulton, Barroco Negro was exhibited as part of Soto’s retrospectives at 
the Guggenheim and the Galerie Nationale du Jeu de Paume in Paris, and 
was previously presented at the Galería de Arte Nacional in Caracas and 
the Museum of Fine Arts, Houston. 
 
Frequently featured in On View are Francisco Salazar’s restrained white 
monochromes of collaged cardboard. Like Soto, whose works were so 
important to the young artist, Salazar uses an economy of means to create 
stunning, optically engaging compositions. Operating in the realm between 
painting and sculpture, these works are of a kind with Sergio Camargo’s 
own series of White Reliefs, represented in On View in his 1971 homage to 
Lucio Fontana, the famed Spatialist artist and Camargo’s former professor. 
Two of Fontana’s distinctive slashes cut through the sea of segmented 
dowels that Camargo uses to create dense, highly textured surfaces. 
 
Major works also include Rufino Tamayo’s monumental painting Desnudo 
en rojo (1977). More mural than easel painting, the composition is 
illuminated by searing red and magenta that combine to form a testament 
to the artist’s fame as a breathtaking colorist. Over six feet tall, the 
painting’s totemic figure stands stoically in line along the composition’s 
central axis. Awash in fiery color, the body hovers on the edge of visibility 
in spite of its heroic size.   



	

	

																																								 																					
1 Claude-Louis Renard, “Excerpts from an Interview with Soto,” in Soto: A Retrospective Exhibition, exh. cat. 
(New York: Solomon R. Guggenheim Museum, 1974),” 17. 


